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FH 400 多 年 的 开道 、 成 为 中 国 目 前 保存 比较 完整 的 
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Longmen Grottoes stand upright on the south 
bank of middle reaches of the Yollow River and 
both banks of the Yihe River through the Yique 
valley. This place was called Quekou Pass in the 
Wei aud Han Dynasties, and the Vique Pass in 
the Sui and Tang Dynasties. The distance to 
Luovang, which is the ancient capital of thirteen 
dynasties, one of the eight ancient capitals of 
China and the first group of Chinese historical 
and cultural cities. is 13 kilometers. Tho fisrt 
carving work on Longmen Grolloes began in 493 
AD when Emperor Xiaowen of Northern Wei 
Dynasty moved the capital ما‎ Luoyang. [rom then 
on construction on caves had been carrying on 
during Eastern Wei, Western Wei, Northern Qi, 
Sui, Tang Dynasties more than 400 years. Longmen 
Grollves is the most intact grotloes exsiting in 
China, which bas more than 2300 caves, 100000 
sculptures, 2800 pieces of inscriptions and 0 
pagodas. The sculptures of grotto collected in the 
book are excellent works from the late Northern 
Wei Dynasty to the middle times of Tang Dynasty, 
which is the height time of Chinese carving art. 
‘They show the “national style” and the “Tang 
fashion” ot Chinese grottocs, which had been 
formulated in Longmen and had an impact on this 
art nalionwidely. These epoehmaking styles show 
the typical fastuon of the royal grottocs of Northern 
Wei Dynasty and Tang Dynasty. The extensive 
grotta art and charming Vique scene show a 


harmonious beauty between culture and nature, 
which has exhibited the new visage of World 
Heritage Longmen Grottoes lo people. 
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2000 411 30 HIL. HEA IRAE CHEE 24 ka 
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Pad 
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On November 30, 2000, according to the 
criteria (D), (0), 011) of World Cultural Heritage. 
the 24th session of World IIeritage Evaluation 
Commission of UNESCO inscribed Longmen 
Grottocs on World Heritage List. 


Criterion 1. The sculptures of the Longmen 
Grottoes is an oulstanding manifestation of 
human artistic creativity. 

Criterion Il. The Longmen Grotloes illustrate 
the perfeclion of a long established art form 
which play a highly significant rote in the 
cultural evolution of Asia 

Criterion TH, The high cultural level and 
sophisticated society of Tang Dynasty of China 
is encapsulated in the exceptional stone carvings 
of the Longmen Grottoes. 

Brief Description on Longmen Grottoes from 
World lleritage Evaluation Commission of 
UNESCO; 

The groltoes and nıches of Longnien contain 
the largest and most impressive collection of 
Chinese carving art of the late Northern Wei 
and Tang Dynasties (493-007). These works, 
entirely devoted to the Buddhist religion, 
represent the high paint of Chinese stone carving. 
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人 地 ， 这 块 占 老 的 上 地 从 此 
当 奉 先 寺 的 大 佛 周 成 时 ， 
个 承载 河 
巨人 的 辆 牲 ， 
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向 往 。 这 是 一 种 狂欢 ， 


PE. TE, EMI 


Ath, CARRE À 


WERE, لدعي‎ 


仪式 ， 


美的 火焰 蒸馏 ， 剩 下 了 仪式 
种 仪式 ， 接 受 它 的 洗礼 和 村 

这 里 好 处 洛阳 汉 魏 故 城 
都 之 一 、 首 批 中 国 
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生 神 往 、 朝 拜 。 这 是 一 种 聚会 ， 


GOR, KEFEN, -JEKA UE 
ERI. RT 
“ERDA IH dik A GSR BIYE AR 


Hb, AT RIOR, 


U 色 在 新 十 年 的 阳光 下 更 加 郁 俘 苍苍 。 
上 魏 和 盛 唐 文明 之 光 的 大 型 石 宣 录 
Esp ERA, HERWA KHL, IITU 


FIELTRO fE 


民族 心底 里 一 种 彩色 的 梦幻 ， 


PEOR. ERU Ei A SE. 
bi, EME, TXE, IKKE A ARERI, PEE KIR 
-种 超越 宗教 的 宗教 。 佛 教理 义 已 被 


只 要 是 知 闻 它 的 


隋唐 东 都 洛阳 城南 的 伊 闹 关 ， 距 中 
区 13 公 


现存 规模 最 大 、 保 存 完好 的 皇家 石雕 艺术 


AE 


A. FREI KLE RIAL 


ELA KE 
里 。 正 是 北魏 孝文 帝 下 邦 洛 


EBS. KM TEY (493) 力主 统一 全 同 、 推 行 汉化 收 革 的 者 文帝 率领 30 万 大 
E, PRIETO, SARI TES ATTE MSN, NISI, ERR, € 
FUERO, WATER, SA TEASE, RAERD, ERHALTEN 
WI. BEINE (604) EJ], ter ffr. |— Pta, CE EGUI, ME 
Ns]. SEE KIEK, 适宜 营建 新 都 ,颁布 了 创建 东 都 的 评书 。 大 业 元 人 第 (605) =H, 
任命 尚书 令 杨 素 任 营建 东 都 大 监 、 将 作 大 匠 字 文 恺 任 副 监 ， 在 汉 魏 故 城西 建新 都城 。 大 
TAE (606) WI, PRM IISSOIORA E, ERAIK, Suns». SEN) UR 
REB). sup d. MRI ORT N, WEA RANE HRRK, TILAN. 
BURA SIRE MYÖS, Ef KERAVA, Ex 
PARRA (ATE, 
FAURA ACA PI GK E EIE J TIR. ATCA J RI 
ARE, BEERDA ERPAT S 世纪 本 至 8 世纪 中 叶 (493 ~ 756) ARA, 
HAISEE, EU, E BARAU ERAR A, t 
B. XE WE, AD”, KERENT. AI, ABRA, 6 
HINE BERA, ARTERIAL |. 493 ERA E EA, PA 
TARE Jie ti L ERRER غلا‎ , RTLA ,رک کرک‎ TEIT 
RAAB H RT ETO #15 GIS, MIE, DARM, PEM JEZ, M. E. Ri 
代 等 朝 ， 断 断 续 续 开 溺 历经 400 多 华 ， 其 中 丁 5 HRE S ER A, Pa 
期 后 段 和 中 期 石窟 艺术 的 典范 。 龙 门 石 窗 丰 中 国 目 前 供 存 比较 完整 的 大 型 三 窖 群 ， 两 山 
HEBA 2300 £^. HEE 10 万 余 苯 ， 碑 刻 题记 2 800 Sk Gé), #30 多 万 宁 ， 佛 塔 80 
JE, ESB. MELZA, SHS. RAR. AE MAA, 
LARA GU 8 25 ZA TI A LE ARRE, URI TR. Wê 
期 石 寞 。 以 碑刻 题记 数量 居 世 界 石 写 之 最 被 誉 为 “十 碑林 "。 以 造像 内 容 广 涉 佛教 信仰 的 
众多 宗派 ， 其 至 包括 道教 的 题材 ， 也 是 石 窒 艺术 中 所 罕见 的 。 龙 门 丰富 延 续 时 间 长 ， 跨 
越 朝代 多 ， 所 处 地 理 位 置 优越 ， 白 然 景 色 幽 美 ， 在 世界 众多 夏 究 群 中 更 是 独树一帜 。 龙 
门 石 帘 以 大 量 的 实物 形象 和 文字 资料 从 不 同 的 侧面 展示 了 当时 中 国 的 收治、 经济 、 宗 教 、 
文化 等 悠久 而 类 烂 的 历史 和 发 展 变化 ， 对 中 国 石 富 艺 术 的 创新 与 发 展 做 出 了 重大 贡献 。 
它 与 教 粕 莫 高 宣 、 人 大 同 云 网 石 宣 、 重 庆 大 是 石刻 构成 了 部 完整 的 中 国 右 富 艺 术 发 展 史 ， 
不 仅 是 中 同 而 六 也 是 世界 石雕 艺术 的 杰作 。 

1961 年 3 月 4 日 ， 中 华人 民 共 和 疼 国 务 院 公布 龙门 石 写 为 第 一 批 金 国 重点 文物 保护 
单位 。1982 年 2 H 15 U, SRA 1 风 景区 为 第 ”- 批 国家 级 重点 风景 名 胜 区 。2000 
年 11 月 30 HH， 联合 国教 科 文 组 织 第 24 局 让 界 遗 产 委员 会 将 龙门 石 帘 列 人 《此 办 遗产 名 
录 》。 卫 界 遗 产 委员 会 认为 :龙门 地 区 的 石 宣 和 佛 您 展现 『 中 国 北 魏 晚 期 至 唐 代 (493 ~ 
907) 期 间 最 具 规 模 和 最 为 优秀 的 造型 艺术 。 这 些 详实 描述 佛教 中 宗教 题材 的 艺术 作品 ， 
代表 了 中 国 石刻 艺术 的 最 高 峰 。 


一 、 龙门 石窟 的 雕像 展现 了 人 类 杰出 的 艺术 创造 力 

KI OSES, UH, ARH, NA, HEWA SZ 
BEŻ, WRÓEBRGUMSUT AAA NED. ISEK HAIE, EES, 
绵延 均 达 1 AFR, JESSE 30%, BIER 60%, ALBUM ACTA GIM. X 
Fil, SEVER. kks. MEM. RAAR, êdê, BIZ, ABATIR M 
BEK. WZ KEMIA, ROR AMES, ESAS, EH 
RE, RAT, LT 527. ONMEDA SONORE TL, BABA AA 
fk. EEE OTS LER AT, PIMEENEGJA. Bukê OGE BIZ SE 
—kikit. ETRE Re. REI AR FILI, X 
HA, PEZ, RAGE, FR, XE. KEM. ETÄ FT. LE % 
mil. HERB JA. PRM EM, ĦAŻ, NEX PIRR, SEL, MARS. ۴ 
GGKE GUHERA. ETF 654, HORAK, LÉ EIRE 17.14%, H 
HEED, EHRE PIG, BAe -EP BP, RE. DE, ABBA, 
PEO, PA ROSE A TOK IM HIE TUE A, RN ON E Se RS CE HA 
显 , 7 SUR REGEM CAPERE. RECAE, NATI, ME 
POES, —BEBEJERE 25 尊 罗 汉 像 ， 是 7 AREA ARMOR, ALA ZSEE 
OBEY FI, J PERMAI A, EG 30 EK. A, ES, 
HERIN A BOAT, AAT REAR TSE, ZŁE fe TARIE 
代 和 皇室 、 上 公 大 臣 、 佛 教 信众 举国 尝 信 佛教 的 历史 画卷 ， 使 人 感 受到 一 种 用 权力 和 财富 
建造 起 来 的 辉煌 。 


二 、 龙 门 石窟 完美 展现 了 石雕 这 一 古老 艺术 形式 的 魅力 ， 而 石雕 在 亚洲 地 区 的 文化 
发 展 中 处 子 重要 地 位 

龙门 石 富 地 处 中 原 ， 是 外 来 的 佛教 艺术 根 慎 丁 中 华氏 族 的 传统 艺术 土壤 之 中 结 出 的 
丰硕 成 果 ， 是 中 国 古 代 雕 怨 艺 术 完 整体 示 的 集中 表现 ， 企 亚洲 Ti 窒 艺 术 中 有 自己 特殊 的 
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年 
窗 修 复 项 目 ， 实 现 了 龙门 石 富 文物 保护 、 研 究 同 国 


雕刻 品 的 安 人 全。 同时， 积极 开展 国际 


合作 ， 搭 建国 际 交 流 平 台 ，1997~2002 年 间 意 大 利 那 波 黎 大 学 非洲 和 东方 文化 研究 所 合 
作 进 行 龙门 奉 先 寺 遗 直 的 考古 调查 、 修 护 ， 2002 年 联合 国 龙门 右 宽 保 护 修复 CE, 2004 
意大利 非洲 和 东方 研究 院 及 图 轴 雅 大 学 与 中 国文 物 研究 所 文物 保护 培训 班 龙门 石窟 双 
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香山 专 盛 唐 时 位 局 龙 门 十 大 寺院 之 首 ， 白 古 就 有 “ 接 钟 祈福 ”的 习俗 。2004 年 以 米 ， 
除夕 之 僵 ， 龙 门 石 宣 举行 一 年 一 度 的 香山 二 “盛世 钟 声 ” 贺 新 春 活 动 。 香 山寺 的 夜晚 ， 灯 
KHER, HO, M 23:59 开始 接 钟 ，108 响 的 香山 钟 声 ， 将 新 在 的 祝福 送 进 干 家 万 
户 ， 传 忆 河 洛 人 地 。 这 喜庆 祥瑞 、 浑 谋 、 和 悠扬 的 香山 地 “盛世 钟 声 "， 传 出 很 还 、 很 远 ， 
可 海 在 伊 闵 号 谷 的 上 空 。 香 山寺 下 鞭炮 齐 鸣 ， 礼 花 四 射 。 温 天 礼花 将 世界 和 遗 广 地 一 一 龙 
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的 美好 明天 。 


四 、 文 物 回归 ， 对 恢复 龙门 石窟 文物 的 原 真性 、 
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世界 遗产 的 真实 性 和 完整 性 意义 重大 


2005 年 10 H 22 日， 龙门 石 窜 研 究 院 降 重 举行 “流失 海外 龙门 石 窒 文 物 回归 庆典 ”， 


国家 文物 局 宣布 由 中 国文 物 信息 咨询 中 心 合 用 “国家 重点 珍贵 文物 征集 专项 经 费 ” 从 
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Sh dh, TUR, MR, Hilm), BORA, kafê. REŻ, RAR, 
PT | IME PR RTO. XA RA AR, AMA 
ERE SEI RARES, MM LAC. 2004 4۴ 12 月， 经 国家 文物 
局 批复 同意 ， 中 国文 物 代 息 咨询 中 心 征集 回 同 。 
6. 唐 代 洞 帘 佛 头 ， 高 43 厘米 ， 宽 27 厘米 ， 保 存 完整 ， 形 体 硕 大 ， 古 皮 风化 程度 显 
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dde, JEZ, EXE, 20054 10 月 ， 经 转 家 文物 局 批复 同意 ， 中 国文 物 信息 
咨询 中 心 征集 回国 。 
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造像 无 偿 送 还 中 国 。2001 2۳ 4 A 19 He UAE! ۰ 
J 归 龙 门 的 石刻 造像 ， 是 北魏 晚期 至 盛 唐 (493 ~756) 中 国 造型 艺术 极 盛 期 的 优秀 
作品 ， 展 示 了 在 龙门 形成 并 影响 全 国 石 写 造 像 的 “中 原 风 格 ” 和 “人 唐 风 范 ”两 种 划 时 
代 造 型 艺术 的 风采 ， 上 展现 了 北魏 、 唐 代 典 型 的 皇家 石 窗 寺 造像 艺术 风范 ， 是 龙门 石 窗 造 
像 乞 术 不 可 分 割 的 重要 组 成 部 分 ， 对 恢复 龙门 文物 的 原 真 性 、 世 界 遗 产 的 真实 性 和 完整 
性 县 有 重要 意义 。 


The Gallery of Carved Arts Along 
the Banks of Yihe River 


Zhang Quanyou 


H is a wonder related to Chinese myth ol genesis. When Da Yu, the ancient 
king of China, opened the gate of Longmen, a river flowed onto the land of 
Heluo. After that, the ancient land becomes vigorous and prosperous. It is a 
classic unseparable with resplendent history of thirteen dynasties. When the 
sculpture of a Buddha had been carved in the Fengxiansi Cave, a refulgent 
memory of the history of Luoyang had been left under the peaceful face of 
Vairocana. It is also a famous spot bearing the weight of the glory and dreams 
of the people in Heluo. To bring the Longmen Grottoes to the outside world, the 
local people have scarificd a lot. After their great efforts, the scenery of Longmen 
Grottoes has become more and more verdant under the sunshine of the new 
millennium. 

For 1500 years, Longmen Grottoes-the huge grottoes which glitter the light 
of Northern Wei Dynasty's and Tang Dynasty's civilizalion, have silently stood 
lop and upright on the banks of the Yihe River in the Yique valley. These 
grottoes, which are keeping on watching the mother river (the Yellow River), 
locate on the land of Heluo, and look out upon other nations. They are constantly 
attracting people of different colors to go on a pilgrimage. They assemble and 


impel these people, because they have changed humanity into divinily, and their 
sculptures have inspired humanity. Therefore, it has become the colorful dream at 
the bottom of the nation's heart, the holy deposition, and the eternal longing. 
They are a kind of revelry and release. In their arms, people can communicate 
with divines across the lime and space. They let people enter into the myth and 
the apologue. There, revelry is the nalural order. and release is the inherent 
character. The kingdom of art is also the palace of freedom. Those grottoes are 
also a kind of ceremony, a religion beyond religion. The doctrine of Buddhism 
has been distilled by the flame of beauty, left only the splendor and the loftiness 
of the ceremony. As long as you heard of them, you would find opportunity to 


attend this ceremouy, and accept the ablution and the edification. 

‘This place was called Quekou Pass in the Wei and Han Dynasties, and the 
Yigue Pass in the Sui and Tang Dynasties. The distance to Luoyang, which is one 
of the eight ancient capilals of China, is 13 kilometers. After the Emperor 
Xiaowen of Northern Wei Dynasty had moved the capital to Louyang, and 
Emperor Yang of Sui Dynasty had carefully constructed it, the Longmen Grolloes 
had earned a fame of the biggest and the most intact royal treasury of art. In AD 
493, Emperor Xiaowen, who wanted to unify China. and to carry out the reform 
of Hanization, led an army of 300000 into Luoyang, the ancient capital of China, 
in the name of invading Qi government. It was September at that time, and il 
rained very hard. The emperor, well-armed, stood in the rain and called out 


continuing invasion. However, all his men, on their knees, begged for a stop. 
Emperor Xiaowen scized that opportunity to move the capital to Luoyang. In July 
AD 604, Emperor Yang of Sui Dynasty succecded the empire. hi November, he 


came io Luoyang in person, and reached the top of Mang Mountain. After his 
overlooking of Yique, he highly praised the landform of Longmen, and issued an 
order to construct a new capital there. In March AD 605, he assigned Yang Su 
the director of construction, aud Yuwen Kai the assistant director. In April AD 
606, through Jianguo Gate, Duan Gate, and Zetian Gate, Emperor Yang with his 
officials paraded into the palace of Luoyang. Then he declared to move the capital 
to Luoyang. 

The history will never forget Emperor Xiaowen of Northern Wei Dynasty and 
Emperor Yang of Sui Dynasty. It is their decision lo move the capital to Luoyang 
that gives the birth to Longmen Grottocs-the huge grottoes in the Yique valley of 
southern city. 
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The Longmen Grotlocs, which exhibit on the banks of Yihe River and the 
chfis of Yique valley, are the most important part of Chinese grollo art, as well 
as the most splendid and flowery component of the world grotlo art in the year 
between AD 493 to AD 756. Between the Xiang Mountain and Longmen Mountain, 
there is a river called Yishui. From a distance, it looks like a natural door, which 
was called “Yique”, as well as "Quesai" aud "Quekou". In Sui Dynasty, il was 
called Longmen. Here is a strategic place, the barrier to defend the capital, the 
southern gate to Luoyang. In AD 493, after moving the capital lo Luoyang, the 
Emperor Xiaowen, who was a strong believer of Buddhism, did not forget to 
change the center of Buddhism to Luoyang. So that an activity of opening caves 
and carving sculptures started. This is (he first cry of Longmen Grottoes. From 
then on, construction on caves had been carrying on during Western Wei, [astern 
Wei, Northern Qi, Sui,Tang and five Dynasties. During over 400 years, the most 
popular years are between 5 century and 8 century. They are good examples of 
the grotto art in the end of the early time and the middle time of China. Longmen 
Grottoes are the most intact grotioes exisling in China. There are over 2 300 
caves, over 100000 sculptures, over 2800 carved steles, and 80 towers. It is well- 
known for its outstanding number, large scale, various subject, carving skills and 
rich implication. The sculptures of Northern Wei and Tang Dynasties are different 
from early and late grotloes, because they have reached the top of carving skills 
at that time, and showed originalily of royal and Han nation’s style. As it has 


ihe most steles in the world grottoes, it is called the“forest of steles”. The content 
of the sculptures has involved many sects of Buddhism, even the subjects of 
Taoism. This is infrequent in the grotto art. Longmen Grottoes lasted a long 
time, had across many dynasties, located in a good position, and has a beautiful 
scenery. Through a great deal of concrete carvings and word materials, Longmen 
Groitoes reveals the long and brilliant history and development of the politics, 
economy, religion and culture in China and contribules a greal deal lo the 
creativity and development of Chinese grotto arts. Longmen Groltoes, Tun-huang 
Mo-kao Grottos, Yungang Grottos and the Dazu Rock Carvings, they form a 
complete developing history of Chinese grotto arts and cau be regarded the 
masterpieces of stone carving arts not only in China but also in the whole world. 


On March 4, 1961, Longmen Grotloes was promulgated one of the first group 
of key cultural relic units for special protection by the State Council. On February 


15,1982, it was promulgaled one of the first group of scenery zones al the 


national level by the State Council. On November 30,2000, Longmen Grottoes 
was inscribed on World Heritage List hy UNESCO. 

The comment of UNESCO goes like this; The groltoes and Buddha niches in 
Longmen district exhibit the highest quality and the most massive scale of plastic 
arts from late Northern Wei Dynasty to Tang Dynasty (493 —907)in China. These 
artistic works which is a lrcasurc-house of East Buddhist Art represent the peak 
of Chinese stone carving aris. 


1.The carvings in Longmen Grottoes reveal the brilliant artistic creativity of human 
beings 


Being majestic and magnificent, the Longmen Grolloes is one of the greatest 
artistic masterpieces in the world and reveals the brilliant artistic creativity of 
uman beings. Longmen Grottoes are distributed on the cliffs along the banks of 
Yihe river and last about 1 kilometer. 30% of the carvings are built in Northern 
Wei Dynasty while 60% are built in Tang Dynasty. The main larger caves of 
Northern Wei Dynasiy are Guyangdong Cave, Binyangzhongdong Cave, 
Janhuadong Cave, Huoshaodong Cave. Weizidong Cave, Huangfugongku Cave, 
Putaidong Cave and Ludong Cave, ete. The Guyangdong Cave is Longmen Grottoes? 
carliesl cave, most images were contributed by the generals followed Emperor 


Xiaowen. In this cave, there are respectively layers after layers of big niches. 
Even everywhere has niches and images, so it is the richest content cave at 


Longmen. Binyangzhongdong Cave is tbe most brilliant one and can be regarded 
as the representative work of stone carvings in the 6th century. The luangfugongku 
Cave which is originally named Shikusi Cave was finished in the year 527. 
Outside the cave (here is a palace roof in imitalion of wooden structure and there 
are seven figures of Buddha inside the cave. On the very front is carved one 
figure of Buddha, two monks, (wo Buddhas and seven giant figures while along 
the two sides of the cave are carved Buddha niches. This cave was designed by 
the donor Taiweigong Huangfu Du and remains the most intact cave at Longmen 


Grottocs. The main larger caves of Tang Dynasty are Qianxisi Cave, Binyangbeidong 


Cave, Binyangnandong Cave, Jingshansi Cave, Moyasanfokan Niche, Wanfodong 


Cave, Shuangyao Cave, Huijiandong Cave, Tangzidong Cave, Fengx 


nsi Cave, 
Jingtutang Cave Jinandong Cave, Leigulaisandong Cave, Gaopingiunwangdong 


Cave, Kanjingsi Cave, Tuhuoluoxiangkan Niche, Erlianhuadong Cave and Siyandong 
Cave and etc. The most massive one is the chief Buddha Vairocana of l'engxiansi 
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Cave. lt was finished in the year 675. There arc 9 Buddha figures altogether with 
the height of the chief Buddha Vairocana al 17.14 meters. The wide forehead, 
beautiful eyes and dignified look of the chief Buddha Vairocana is set off by other 
sculptures monks, Buddhas, Heavenly Kings, Mighty Kings and ghosts. The 
sculptures are carved in different ways according to their distinctive internal 
features. The most representative style is the naturalist carving style which is the 
most per(ect example of the stone plastic artistic works in the 7th century. The 
Dawanwu foxiangkan Buddha Niche in the Leigutaidong Cave is magnificent and 


rich ju decorations. With 25 arhats on the three bases, it is the representativo 


work of stone carving plastic arts in the 7ih century. The 29 arhats carved on the 
three walls of Kanjingsi Cave is a rich gallery of Buddha figures which lasts more 
ihan 30 meters. The variety in the appearances and expressions reveals the 
distinctive characters of each figure, which is rather rare in world plastic ۰ 


These sculptures form a historical picture of the people's belief in Buddhism in 
Northern Wei Dynasty and Tang Dynasty and render a splendor which is 
constructed by power aud wealth. 


2.The Longmen Grottoes reveal the charms of the ancient artistic stone carving which 
holds an important role in the cultural development in Asia 
Located in Central China, Longmen Grottocs is a precious fusion of Chinese 


traditional culture and foreign civilization as well as a syslematic representation of 


Chinese ancient carving arts and holds a unique position in Asian grotto arts. 
After the grotto arts have been brought into China. the early grotlo arts in the” 
remote areas such as Xinjiang as well as Yungang Grottoes mainly preserves the 
artistic styles of Indian Gandharvas and Mathura. And Longmen Grottoes is the 
product of the combination and fusion of Indian grotto arts. Datong Yungang 
Grottes as well as the advanced Tan history and culture in Wei and Jin Dynasties 
and the Southern Dyansty. Therefore, from the very beginning, the carvings at 
Longmen Grotiocs show a tendency of inlegrating the foreign slyle into our 
own Chinese culture and show an understanding and strong pursuit of national 
aesthetics and rules. Because of this. the grotto arts contain two carving climaxes 
of Northern Wei Dynasty and Tang Dynasty. The Longmen Grottoes finished in 


riheru Wei Dynasty are mild in expression, elegant in clothes and vigorous in 
appearance. And the grottoes finished in Tang Dynasty have become plumpy in 
figure, lenient in expression and graceful in style. These two different styles 


endow different characteristics onto the figures and carry with them slrong artistic 
influence and moral teaching functions. Once formed, they have exerted great 
influence on the nearby grottoes, later Yungang Grottocs, Leshan Giant Buddha, 
ihe Giant Buddha in Binglingsi Grottoes, Tun-huang Mo-kao Grottoes as well as 
the grotto arts in North Korea, South Korea and Japan. 


3, Longmen Grottoes represent high cultural level and sophisticated society of the 
Tang Dynasty, which gives rise to a splendid and upward atmosphere as represented by the 
prosperous period of Tang Dynasty 

The buildup of Luoyang as the eastern capital of the Sui and Tang Dynasties, 
in addition to the development of Luoyang as the political, economic, religious 
and cultural center of those dynasties brought about the heginning of the second 
intensive culling of grottoes in Longmen since the Tang Dynasly. The timeframe 
for this intense activity spans from the foundation to the height of the Tang 
Dynasty. During the reign of Emperor Tang Taizong, Li Tai, the fourth son of 
Taizong who is also the Prince of Wei-finished the construction work of the 
Binyangnandong Cave in AD 641, then began the construction of Qianxisi Cave, 
and finally completed the construction work of the Northern Binyang Cave, the 
whole period of which coincided with the foundation of the Pure Land Buddhism 
in China. Cutting of groltoes reached iis climax during Emperor Tang Gaozong 
and Empress Wu Zetian. 

Images in the caves and niches are manifestation of the Buddhist art, which 
are nevertheless closely linked to politics. Numerous stone image-carvings in 
Longmen Grottoes, completed in the Tang Dynasty, could lend us a clue to the 
revelation of Wu Zetian's gradual advancement to her final success as Empress. 

Ten Thousand Buddha Cave, completed on Dec. 30, 680AD. during the reign 
of Tang Gaozong, aimed to show the benefaction of Emperor Gaozong and 
Empress Wu Zetian. Building of the cave is led by Yao Shenbiao, the female official 
Yao Shenbiao and numerous monks and nuns as represented by Monk Zhiyun, 
Chief Oblate of the Interior Buddhist Rite, as decreed to complete the cave for the 
sake of the emperor and the empress. 

When she was the queen and empress, Wu Zetian especially worshipped 
Buddha Maitreya, which led her to decree the building of Buddha Maitreya in 
Longmen. Caves and niches with Buddha Maitreya as the chief Buddha are as 
follows; South Shuangyao Cave, Huijiandong Cave, Dawanwufodong Cave, 
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Sanfodong Cave, Jinandong Cave, and Moyasanfokan Niche. 

Stretching along the precipitous cliff of the southern side of West Hill, 
Fengxiansi Cave is the largest cave in Longmen. Stood out in the open air, it 
measures 35 meters in width and 39 meters in length. There are altogether 9 large 
Buddha here carved against the cliff. The Grand Vairocana Buddha, the chief 
Buddha in the temple, 17.14 meters tall wilh his car 1.9 meters tall, is the most 
colossal and most beautiful statue with the highest artistic value of the Longmen 
Grottocs. Buddha Vairocana is the name for sambogakaya (Baoshen Buddha), 
which is also the honorific title for the true body of the Buddha. In the Buddhist 
lection, Vairocana is the unearthly embodiment of the virtue-showing Buddha. 

Fengxiansi Cave was an imperial project of the Tang Dynasty, with Emperor 
Tang Gaozong as the final say for the design and construction of the Cave. In 
672AD, Empress Wu Zetian contributed twenty thousand Guan, originally the 
expenditure for her cosmetics, to the project. The Grand Vairocana Buddha, with 


her gentle facial expression and crescent eyebrows, shows a perfect combination of 
delicate emotions and elegant semblance. Her lips are slightly upturned and her 
head a little bit lowered, a slight smile makes her look more sagacious and 
benign. It is said that just on the eve of the Spring Festival in 675 AD during 
the Tang Dynasty, the day when the construction of the Fengxiansi Cave was 
completed, Empress Wu Zetian herself led all her ministers to Longmen and 
attended the consecration ceremony of the chief Buddha Vairocana In 705 AD, 
Wu Zetian abdicated from her imperial throne and was dead in November. of the 
same year, with the posthumous tille as Zetian the Great Saint Empress. With her 
death, the cutting of Maitreya in Longmen began to decrease. and the Longmen 
Grottoes has thus fallen from the top of its glory. 

With the rebellion of An Lushan, a general of the Tang Dynasty, in the 
middle of the 8th century, and the occupation of Luoyang by the rebels, Emperor 
Tang Xuanzong fled to Chengdu in a flurry. The prosperity of Luoyang and the 


height of the Tang Dynasty have gone with the wind. As a result, the cutting of 
grottoes in Longmen had never resumed till the end of Tang Dynasty. 

These imperial caves and niches, as the embodiment of the imperial will and 
behavior, clear manifestation of national religion, and the demonstration of the 
imperial stone carving arlislic style, serve as the typical representation of (he high 
culture level and sophisticated society of the Tang Dynasty. 

ML. Xiangshan (East Hill) and Mt. Longmen (West Hill), confront each other 


with the Yihe River traversing northward between them, just like a pair of 
Chinese gate towers. Bai Juvi, the world-famous poet of Tang Dynasty, was 
buried here on Mt. Lute, which is on the eastern part of the East Ilill, 
accompanied by the toll of the Xiangshan Temple for more than a thousand years. 
Zai ,الالال‎ the poet, who lived through his old age for 18 years in Luoyang and 
rebuilt the Xiangshansi Temple, had enjoyed himself, in and around the temple, 
making poems with the Nine Elders of Xiangshan such as the Buddhist Monk Ru 
an. The poct Bai Juyi once said, “Longmen is the most excellent among the 
scenerics around Luoyang, and Xiangshan is the most prominent among the ten 
temples of Longmen.” which paid a very high compliment to Xiangshansi Temple. 


For more than a thousand vears, the burial place of the poet, at Mt. Lute on the 
eastern part of Xiangshan, has been surrounded by the splendid and beautiful 


scenery of Longmen. The Grand Vairocana Buddha, situated on the West Ili 


facing with the splendor and beauty of the Yi Que (Gate of Yihe River), has 


witnessed the rise and fall of the Great Empire-the Tang Dynasty. 

Since the foundation of the PRC, as the high priority of the state and all 
levels of local government, the Longmen Grotloes has been carefully protected and 
appropriately utilized. National leaders sparming three generations have inspected 
Longmen Grottoes in person. Longmen Grotlocs Academy has taken comprehensive 
treatment measures such as danger elimination and reinforcement to ensure the 
safety of the caves, niches, rock bases and the sculptures. The Academy has also 
strengthened its international cooperation endeavor. During the timeframe from 
1997 to 2002, archaeological research and reservation on the Fengxiansi Temple 
sile of Longmen was conducted with the participation of the Institute for African 
and Occidental Cultures, Naples College of Itaiy. In 2002, the United Nations has 
undertaken a project to protect and repair the Longmen Grottocs. Lately in 2004, 
repair project on two caves of Longmen Grottoes was conducted by the Institute 
for African and Occidental Cultures, Tusia College and tho training workshop on 
ihe conservation of cultural relics led by the Chinese Institute of Cultural Relics, 
All the above endcavors have kepi the conservation and research of Longmen 
Grotioes’ cultural relics in parallel with the advanced international way of treatment. 
Strong measures have been taken to improve the surrounding environment and 
achieve close management of Ihe Longmen scenic area, thus be 


ally resuming the 
natural surroundings of Longmen Grottoes with its original calm, harniony and 
primitive simplicity, reappearing the Yi Que scenery thal was once described as 
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“Finely buill dwellings stand against the cliff, thousands of niches surround the 
mountains layer by layer”. Strolling alongside the Yihe River, people can watch 
the slight popple of its water waves. Into the ear comes the melodious toll from 
Xiangshansi Temple, and in the heart are the recitations of renowned Tang and 
Song poems dedicated to the beauty of Longmen. Experiencing the profound 
culture as represented by the grotto art of the Northern Wei and Tang Dynasties, 
enjoying the picluresque and charming scenery of Yihe River, people would be 
surely and fully indulged in the harmonious beauty of nature and society. 

The Xiangshansi Temple is the top one of tho ten temples at Longmen in 
Tang Dynasty, It has the custom of striking the bell and blessings from of old. 
Since 2004, at the New Year's Eve, Xiangshansi Temple holds the celebration of 
“tolls in great times” for the festival of new year. It was a bright night. They 
begin lo strike the bell at 23:59 till 108 times, blessing of the new year was sent 
to every house across Henan Province. The tolls is happy. profound and melodious. 
1 can be heard even from very far. Firecracker was setting off out the Xiangshansi 
Temple, and ihe sky was rather dazzling with such beautiful light. The tolls 
turned on the great wishes of the people at Longmen Grottoes, who wished their 
country to be welfare, the world to be peace forever, and the better tomorrow for 
moyang. 


4. The regaining of the cultural relic is of great importance for Longmen Grottoes, It 
helps to retain the nature of cultural relic and the reality and completeness of world 
Heritage 

Longmen Grottoes Academy held a grand celebration for the regaining of the 
cultural relic oversea on Oct.22, 2005. The State Administration of Cultural 
Heritage declared that seven Longmen lost Buddhist figures was collected to 


.ongmen Grottocs. The national treasure of carved cultural relics once bore the 
weight of humulation and tribulation of China was at last returned home after 
over 80 years in foreign countries. The regaining wilnessed the prosperity of our 
country and the progress of cultural relics career. 

(1) Head of the Buddha Sakyamuni of Gaoshukan Niche in Guyangdong 
Cave. The figure is 32cm tall. lt is one of the twenty articles of Wei Dynasty. 
The figure was carved by 32 members who were leaded by the master of a 
Buddhist society Gao Shu in 502. Adorned by waved bob, with miken byakugousou 
between eyebrows and a slender face, the head is comely and vigorous. There is 


a slanting cassock across from the neck. Buddha head sculpture is excellent 
example of Longmen Buddha sculpture which is characteristic of outslanding bone 
and distinct sculpture in lale Northern Wei. The Yungang sculpture is vigorous 
and masculine, while later Longmen sculpture is characteristic of slanting cassock 
and revealed right shoulder. The Buddha head sculpture is just presenting the 
transition from Yungang to Longmen sculpture and it is the perfect embodiment oi 
mid china cavity statue in Northern Wei. Its arlistic value, preciousness and 
specialty is unparalleled. With its head and body rejoined, Chinese French 
sculptor Xiong Bingming generalized it as sharp, simple, thin and hard, lively, 
expressive and vigorous. Tt fully exhibits Xianbei's characteristic of strongth anc 
firmness. Its head was stolen between 1907 1920. It was first carried to French, 
then was sent to Belgium. The head was collected by American collector during 
1970s and purchased by Chinese New York Chen Zhejing in 1991. lt was judge 
as Longmen Buddha head according of its slim face and garment. Its head photo 
was delivered to the art history expert Tang Chi of CAFA. Mr Tang concluded 
il as Longmen Guvangdoug Cave by the style and clothing. Chen Zhejing came 
to Longmen in October 1992, measured and checked along with Wen Yucheng an 
Wang Zheuguo in Longmen Groltoes Academy. Finally they found that it was 
totally accorded with the cut area, and affirmed it as the head of the Buddha 
Sakyamuni of Gaoshu Niche. After getting agreement from the State Administra— 
tion of Cultural Heritage in December 2004. Consulting Center of China Culture 
Relic Information collected it home. 


(2) Kwan-yin head of Huodingdong Cave. The sculpture is 37cm tall. The 
head is adorned by coiled bob. Before the bob there is a Buddha. It has a 
moderately chubby face and shapely facial features. Its manner is rather solemn 
and quiet. It has arced eyebrows, slight eyes, straight nose bridge and three 
silkworm veins sculptured in the neck. Its jip is a Htile closed and somewhat 
lifting. A ridgy line across the back of the sculpture, the mark of damaged groove 
is very long, extending from the calvaria to the belly, and the garment from neck 
to bosom is parted. it was thought to be broken at the time of stealing in early 
1930s. Chen Zhejing purchased the sculpture in an antique auction in carly 1980s. 
Checked by Wang Zhenguo of Longmen Grottoes Academy, accorded with the cut 
area, Kwan-yin head was affirmed as the head of lefi-flank Bodhisattva of 
Huodingdong Cave. After gctting agreement from the Stale Administration of 
Cultural llerilage in December 2004, Consulting Center of China Cultural Relic 
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Information collected it home. 

Huodingdong Cave was excavated between the times of Wu Zelian and 
Zhongzong in Tang Dynasty. With the regaining of Kwan-yin head of the left 
flank Bodhisattva, the main sculpture was then concluded as Amitabha, the right 
one Bodhisattva Mahasthamaprapta. They were called Western Three Saints, 
belonging to Pure Land’s sculptures. At that time, Tang Dynasty was prosperous 
which turned on the great time of Kaiyuan. Culture and education in (hat time 
was very developed. The technique of sculpture was growing up and became 


perfect. Fleshy body, round face, plump breasts and slim waist. elegance and 
civilily are all the charactcristics of the sculpture. 

(3)The head portrait of Maitreya was sculpted in Northern Wei Dynasty, 
with a height of 23cm. Its face is thin, and it wore a lotiform hat, with a litte 
Buddha silting in, whose feature is comely, face is also thin, eyes are drooping. 
bridge of a nose is straighl. lis pose is peaceful. This head portrait has the same 
characteristics of the crossing-legs Maitreya in the Guyangdong Cave. With a 
style of Northern Wei Dynasty, this head portrait probably has something to do 
with the portrait in Guyangdong Cave. In December 2004, with the approval of 
the State Administration of Cullural Heritage, it was collected back hy the 
nformation Consultation Center of Chinese Cultural Relics. 

(A)fhe head portrait of a standing Buddha in the Tang Dynasty niche is 
7.8cm tall, with a undulant bob, decorated with three twisted veins. With a 
chubby face, thick eyebrows, and wide cyes, the Buddha has closed its eyes, and 
ightly closed its mouth, which looks peaceful, natural and graceful. The carving 
style is plain and natural, so it should be the head of those scatlered litlie Buddha 
of Tang Dynasty. This head portrait has the same characteristic of the standing 


3uddha of Tang Dynasty, and the style of ils bob is the popular Longmen style. 


Jorcover, the characteristic of the stone and calcification are Ihe same with the 
geologic character of Longmen Grottoes. Therefore it should be a lost cultural 
relic. In December 2004, with the approval of the State Administration of 
Cultural Heritage, it was collected back by the Information Consultation Center of 
Chinese Cultural Relics. 

(5)The portrait of flyer of early Tang Dynasty is 36cm loug. The gesture of 
the lying flyer is graceful, and its facial expression is peaceful. This flyer is gentle 
and quiet, decent and elegant. Its body is dancing with the wind, leaning left, 
wilh its feet bowing. lis silk fanon is also flying. With a light body, a beautiful 


face, and a quiet expression, the sculpture is really vivid. The carving skill is 
simple and natural, so the portrait should be one of the dancers of the Longmen 
Grotloes. Moreover, the flyer has the same characteristics of the portraits sculpted 
in early Tang Dynasty, and the character of its stone and calcification is the same 
with the geologic character of Longmen Grottocs. Therefore, it should be one of 
ihe lost cultural relics of Longmen Grottoes, In December 2004, with the approval 
of the State Administration of Cultural Heritage, it was collected back by the 
Information Consultation Center of Chinese Cultural Relics. 

(6YThe head portrait of the Buddha in Tang Dynasty is 43cm tall and 27cm 
wide. This portrait is intact and big, with an obvious weathering in the skin and 
some mark of desquamation. The style is typical the middle times of Tang 
Dynasty style. so it should be the head of some big standing or sitting Buddha. 


The middle times of Tang Dynasty is the height of Longmen Grottoes, and its 
value is very high. Therefore, the head portrait of the Buddha which was 
sculpted in the middle times of Tang Dynasty had been stolen and destroyed 
very badly. At present, there arc more than 40 sculptures of standing and 


sitting Buddha which was sculpted in t 
most of which have no head. li this 


he middle times of Tang Dynasty, but 
head portrait could be restored, the 


meaning is beyond consideration. In October 2005, with the approval of the 


State Administration of Cultural Heritage, 
Consultation Center of Chinese Cultural 


it was collected back by the Information 
Relics. 


(7)The head portrait of the heaveuly-king is 33.5cm tall, 15cm wide. Its 


stone skin has also suffered weathering. 


ntact and vivid, this portrait is typical 


style of the middle times of Tang Dynasty. By comparison with all the available 
data, the experts believe that از‎ should be one of the two lost head portraits of 
the heavenly~king in lluodingdong Cave (another one is collected by the Freer 
Gallary of Art in the United States). If it can be restored with the head portrait 
of the Kwan-yin in the Huodingdong Cave, the meaning is also beyond consideration. 


In October 2005, with the approval of the State Adminisiration of Cultural 
Heritage. it was collected back by the Information Consultation. Center of Chinese 
Cultural Relics. 

(8)The halflength portrait of the Kanjingsi Cave arhat is 84.3cm tall. With 
a straight bridge of nose and hollow eyes, the western-like arhal which has a 
wide mouth and big ears, is frowning, wearing a robe and holding a stem of 
lotus in the right hand. Compared with the characteristics of the stone, the trace 
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of stealing, the detailed characteristics, the art style and the pi 
portrail, the experts believe it should be the portrait of the first 
Kanjingsi Cave. This portrait is the first class national cultural relic. 
arhats in the Kanjingsi Cave, but this one had been stolen during t 


hotos of the 
arhat in the 
There are 29 
he year 1936 


to 1940. In 1970, il was publicly auctioned in Sotheby in London, and had been 


collected by Marilynn Alsdorf from Chicago. 


"he second collecto 


r. Canadian 


charitarian and art collector Fireman Levy, donated it to the Canadian National 


Gallery in 1978 and it was exhibited in the main sector of Airing Stone- carving 
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